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P fhe Theater: Albee's 'Who's Afraid' 

Dramatist's First Play 
on Broadway Opens 

By HOWARD TAUBMAN 

THANKS to Edward Albee's Hj-ekflr m m 
furious skill as a writer, ■M^«^X ; ^V''$s 
A lan Schneider's charged I ■ -flHL* </ '? */ 
staging and a brilliant per- fy sHHb^^ - A 
formance by a cast of four, ^KPlkL ^ i-.' 

"Who's Afraid of Virginia 

Woolf ?" is a wry and electric mm^^mtmo^mmmmm 

evening in the theater. 

You may not be able to 
swallow Mr. Albee's charac- 
ters whole, as I cannot. You 

may feel, as I do, that a pillar |k. \ / 

of the plot is too flimsy to • fl IMP / 

support the climax. Never- w^i^'W^iri'^,*-"?} 

theless, you are urged to has- 
ten to the Billy Rose Theater, 
where Mr. Albee's first full- 
length play opened Saturday 

Jii.qht. 

For "Who's Afraid of Vir- 
ginia Woolf?" is possessed by ,. N5 _, . , _ , 

raging demons. It is punctu- ^nt^Wm^K^njTmT^ 
anted by comedy, and its TT . ' „ . 

l .-mgh tor is shot through with ^p* «agen and George Grizzard, standing, and Melinda 
savage irony. At its core is a Dillon and* Arthur Hill make up the cast of the new play, 
fitter, keening lament over 

nun's incapacity to arrange she cannot forgive his failure The fact 

i is environment or private to be a success liKe her ..„.„,, V*as»r. 

life so as to inhibit hfs Self- father. He Cannot ab?de her a i^ay by ' Edward ' A?b'e N p! A s!ancd LF by 

destructive Compulsions. brutal bluntneSS and drive Alan Schneider; presented by Richard 

• TVTarrio/l f^„ *u_ on Barr and Clinton Wilder; production de- 

Married tor more than 20 signed by William Ritman; stage man- 

Moving onto from off years, they claw each other ?« cr -, Mar £ w r , i<,ht , A ! ? illy Rose 

Broadway. Mr. Albee carries like jungle beasts. Ma™^' 208 West 4,st . S '%a Hagen 

along the burning intensity Jn the dark hours after a £ cor9e i Ar J hu nM iM 

and icy wrath that informed Saturday midnight they enter- SfcT cZThinTa 

"The Zoo Storv" and "The tain a young married pair 

American Dream." He has new to the campus introduc- formance built on restraint as 

written a full-length play "Jg . them to a funny and a foil to Miss H a g en's ex- 

that runs almost three and a clueI brand of fun and games. P ] siveness 

half hours and that brims over Before the liquor-sodden Geonre Grizzard as a 

with howling furies that do ™ght is over, there are voune . bioloeist'on the make 

not drown out a fierce com- lacerating .elf -revelation, for J™"* from genTality to *i„! 

passion. After the fumes ail. tensity with shattering right- 

stn-red by his witches' cal- On the surface the action ness / And MeMda D f„ 0I f M 

dnm are spent, he lets in, not f e f, ms TT to be mostly biting hi troubled bride is 

so ught and fresh air, but talk- Unde rneath is a witches' amusin £ and Touchfng in her 

or lv an agonized prayer. rev, el and M r. Albee is justi- vulnerable wilfulness 

Although Mr. Albee's vi- ^/".^"f . h /f, se ™ nd Directing like a man ac- 

s.-.ii is grim and sardonic, he **» xir *™™%: t B " 1 H the customed to fusing sardonic 

is never solemn. With the in- ™ e!lT \ s employed to lead to humor and seethim V tension 

M.nots of a born dramatist the denouement of the third M r LSder has^ound a 

;vN'se th giUs ir Zve n Teen 0f tem! "em spurfous^ 6 EX ° rClSm ' meaningful pace for long 
vi.<i>e gms na\e Deen tern- . some too long— passages of 

V rod in the theater, he knows Mr. A,be e w °»ld have us seeminElv idle talk and has 

l-r to fill the stage with vi- b ,eheve that for 21 years his Sed xiv dW the * crises of 

i.-.htv and excitement. ° de r couple have nurtured a MVldl y the crlses of 

o ' «u t u ,u fiction that thev have a son. aLClon - 

sympathize with them or that his imagin - y ary existence . <U7V , , A • f v . , 

it. <l. you will find the char- 5 _ _ ^.-tiuj ^ll^ii,. "Who's Afraid of Virginia 

-tors in this new play vi- £ » thi^nX Woolf?" (the phrase is sung 

brmt with dramatic urgency. J»f ^Vg"" proSoSic^E at odd momen?s as a bitter 

in their anger and terror they {J* 1 ^Tav / *» \ h * tune of the chil- 

."ie pitiful as well as corro- Thi _ • f . t . dren's play song, "Mulberry 

,'.<>. but they are also wildly S^^If'X ,!l .nf^ Bush") is a modern variant 

hl, ^ aj ; I >- hiI .™- Mr. falsitv Ipafc the cred" D il tx ? n the theme of the war be- 

A ,hee s dialogue is ; dipped m of hjs cent ^, characters . 5 l Ween „ the A s ,! xes - L,kc Str,nd - 
ic d. yet ripples with a relish berg, Mr. Albee treats his wo- 

• I" the ludicrous. His eon- • men remorselesslv. but he is 

: -oiled, allusive style grows If the drama falters, the not much gentler with his 

ki mastery. " acting of Uta Hagen and men. If he grieves for the 

# Arthur Hill does not. As the human predicament, he does 

In "Who's Afraid of Vir- vulgar, scornful, desperate no t spare those lost in its 

. ' '.a Woolf?" ho is concerned Martha, Miss Hagen makes a psychological and emotional 

1' h Martha and George, a tormented harridan horrify- mazes. 

. nunlo living in mordant, up- ingly believable. As the quiet- His new • work, flawed 

u n ions antagonism. The p i". tortured and diabolical though it is, towers over the 

*S-\ :uhter of the president of George, Mr. Hill gives common run of contemporary 

th- cotleRe where he teaches, a superbly modulated per^ plays. It marks a further gain 

for a young writer becoming 
a major figure of our stage. 
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